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fear, too painful almost, that the murder at last gives us relief. One or two of the characters actually experience in advance those moments of fascinated terror which come from foreknowledge of murder; but then those moments become part of their memory of the past, and therefore no longer to be dreaded; and so they continue to say in security, as if it were an old story, that Rogojin will murder Nastasia. The end, which comes suddenly and unexpectedly, lights up everything which led up to it; fate which had been playing hide-and-seek for so long manifests itself, and shows the action in one instant as it is. Into this instant all the time traversed by the action seems to fly, transformed and ended by the same stroke.
In The Idiot the sense of the urgency of time is given by a particular fear, by the knowledge, sometimes hidden, but always revealed again, of a definite event that will happen. In Wuthering Heights it is given by a fear more vast and shadowy; by the apprehension of something terrible, but unknown. In The Idiot the characters and the reader foresee the definite act of violence which lies in wait; the action consequently awakens a